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Living Norms
Henning Andersen, UCLA

The presentation mentions several types of norms and characterizes
language norms from several points of view—in terms of conceptual
categories, semiotically, and from the point of view of a theory of gram-
mar. All three perspectives are relevant to an understanding of the for-
mation of language norms through explicit, voluntary imposition or
through implicit negotiation carried on in a practical metadialog. Both
by their nature and by the manner of their formation language norms
are similar to the norms of other cultural systems.



“Let’s Speak Russian!” Monitoring and Norm Negotiation in
the Electronic Media

Michael Gorham, University of Florida

Discourses of purism are almost by definition highly charged ideolog-
ically, hypermarked statements that are heavily laden with pronounce-
ments linking language to ethics, faith, and fidelity to national roots
and tradition. It is, for this same reason, discourse on language that is
largely of a rhetorical order and is less apt to be linked to more concrete
practices of language correction and use. It may have some effect on the
relatively narrow audience of purist moralizing, but purist declarations
more often than not resemble the preacher preaching to the choir, or
even to the small flock of parishioners who, in this case, comprise the
readership of the specialty journals, academic publications, professional
conferences where purist sentiments are most often expressed.

One may also justifiably question the degree to which sermons on
language and morals influence concrete practices even of those who are
listening. It is easy to imagine parishioners nodding approvingly at the
sermons on Sundays and turning around on Monday to engage in the
same morally suspect linguistic behavior that was damned in church the
day before. A recent poll by VTsIOM (Press-vypusk no. 953 [26.V.08])
confirmed this gap between preaching and practice by showing that,
while seventy eight percent of Russian respondents believed it was im-
portant to fight to purify Russian of profanity, sixty one percent never-
theless admitted to using bad language themselves. Perhaps as curious-
ly, the same number who admitted to using profanity believed it was the
government’s responsibility to do something about it, indicating either
a sense of helplessness in the matter or a feeling of civic entitlement—as
if taming bad language were just another form of social security.

I would submit that changes in speaking and writing habits are
most likely to happen when speakers and writers have some concrete
motivation to alter those habits, either because of peer or social pressures
or due to the perception that in speech normalization there is some



element of economic gain—be it concrete or symbolic. And in those
cases where the need or impulse is there, they are more likely to turn
for guidance to peer groups, popular or professional guidebooks, news-
paper columns, internet help sites, and dictionaries, than they are to
sermons by Church and Literary fathers about the deadly consequences
of foreign loans and mat. They want clarification of the rules—be they
based in grammar, speech culture or etiquette—more clearly defined
articulation of norms, not lectures about language and ethics.

In this paper, then, I examine more popularly cast and broadly
circulated practices of language monitoring and “self-help” as forms
of norm negotiation in order to better understand the dynamics of
“normalization” in the context of a language culture in flux.



When Non-negotiation is the Norm: Aestheticist Stances in
the 1920s and 1990s (Tsvetaeva and Sorokin)

Karin Grelz, University of Lund

While postmodern art in the West typically biased toward political
and social issues, in post-Soviet societies it developed more aestheticist
tendencies. Prominent examples within the literary field are Vladimir
Sorokin in Russia and Mircea Cartarescu in Romania. This sensitiv-
ity to any kind of utilitarian expectations on art—political and social
as well as bourgeois—is a complex phenomenon that deserves special
attention.

The study comprises the hallmarks and motives of post-Soviet, post-
modern aestheticism, with Vladimir Sorokin as a prime example; it also
includes a comparison to similar traits within Russian modernism with
Marina Tsvetaeva as a case in point.

Tsvetaeva and Sorokin both experienced decisive sociopolitical
changes accompanied by epoch-making normative shifts in arts and
culture. Tsvetaeva witnessed the Russian revolution and the break-
through of modernism in art; Sorokin saw glasnost’ and perestroika and
the introduction of postmodernism in Russia. In both cases, the new art
was an integrated part of the political change, and later both artists have
become representative of the norm-breaking aesthetics associated with
the new political order.

However, as artists they both matured only in the aftermaths of these
paradigmatic changes. Although they in effect just exploited an already
gained artistic freedom and an aesthetics that had been accepted as a
part of the political change, Tsvetaeva in the 1920s was denounced as
decadent and hysterical, while Sorokin, due to the offensive content
of his texts, was met with a veritable campaign of hatred in Russia of
the late 1990s. Apparently, the actual norm-violation this time did not
consist in any aesthetic novelties, but in an ethical standpoint—a pro-
nounced and dogged refusal to let go of the gained artistic freedom and
subordinate to normative or utilitarian demands.



Pycckui a3bik Ha rpaHun HepBHOro cpbiBa—Krongauz’s
Verdict and its Reactions

Daniela S. Hristova, University of Chicago

Inrecentyears, the state of the Modern Russian language hasbeen among
the most fervently discussed topics in the Russian sociocultural space.
The scale of opinions extends from a bitter outcry that the language is
dying out and needs to be saved to a relaxed outlook that Bcé xopouo.
In his 2007 book, Pyccxuii sa3vix Ha epanu HepsHozo cpviéa, Maksim
Krongauz attempts not only to find the middle ground between those
two extremes but also give the linguist’s answer to the question, “What
happened?” The talk draws attention to Krongauz’ main linguistic con-
cerns as compared to those left out in his book. In addition, the talk
critically assesses the author’s understanding of how language changes.



MepTBeHHOCTb HOpMbI: O hunocodckom acTeTuke
NMacTtepHaka

Peter Alberg Jensen, University of Stockholm

CormacHo ¢unocodckoir acreruke mMonoporo bopuca Ilacrepraka,
TBOPYECTBO—IIPOLIECC peaKTI/IBHbIIZ CKopee 49eM KOHCTPYKTI/IBHI)II‘/'I:
ITosT TBOPUT B OTBET HA BO3/IeIICTBME CAMUX Bellleil, « KJ3HW», Ha HEeTO.
B mpuHIuIIe HOfpaskaTe/IbHOI peaKLUy 3aK/II04aeTcs1 0JIM30CTh TBOP-
4ecTBa K MUMUKPUH, KoTopylo IlacTepHak packpoeT B poMaHe JJokmop
JKusaeo. Cama 1o cebe npes o IofpakaTeIbHOM Hadasle UCKYCCTBA KaK
6ynTO GBI TApDMOHMPYET C OHATIEM «HOPMBI». BMecTe ¢ TeM, ogHaKo,
TO, YTO IIO3T «IIOAPa’KAE€T», T.€. TO, YTO 3aCTABIAET €I0 OTpE€ArNpoOBaTh
TBOPYECTBOM, KaK pa3 He HOPMa, a, HaIIPOTUB, «MIP, KOTOPbII CTasl
caM He CBOJ»: s Monoforo IlacTepHaka MMEHHO He-HOPMajIbHOCTD,
TOYHee—He-HaMeCTHOCTb—Bellleil Je/laeT MX OelicheumenvHulMu.
B AOK/Iaze A IMONbITAIOCh IIPOACHUTD 3TO COYE€TaHME IO PpaKaHUA CO
CMEIIEHNEM U 3a/I0)KEHHYIO B HEM UJIEX0 O MEPTBEHHOCTU HOPMBI.



«Onon3zeHb Onos3a»: O6bpa3 onoN3HA HOPMbl B HAYYHO-
KpUTUUYECKOM TBOpuYecTBe (opManncToB

Heinrich Kirschbaum, Universities of Passau/Regensburg

B paborax ¢opmanuctoB y obpasa-TepMMHA «OHOJ3HSA»—CBOA IIO-
JIyBEKOBasl pasHOXKaHPOBAs UCTOPUsA, OT HAyYHO-KPUTUUECKUX OT-
knukoB 0.H. TeiHAHOBA Ha coBpeMeHHYIO TUTeparypy (1924) Ko Me-
MyapHBIX PEKOHCTPYKImil «o1on3Hsi Onosiza» KOHIJA 1920-X TOf{OB B
BocnomyHaHuax P.O. fIko6cona (1973). Iluk ymorpebnenns obpasa,
B TOM 4NCTIe ¥ B GOpMe «OIION3eHb HOPMBI» (VTN «OIIOTI3€Hb HOPM»),
B3SITOTO B IIOf;3aI0/IOBOK Hallleil KOH(epeHIMN, IPUXOJUTCS Ha [iBE
craThy SIKOOCOHA TIEPBOII MOTIOBMHBI 1930-X TOROB. IlepBoit n3 3TNX
crareii— «O MOKO/IEHNY, PacTPaTUBILIEM CBOUX IIO3TOB» (1930), pef-
CTaBJIAOIEIl COOOIT SMOIMOHATBHBII, MHBEKTUBHBII OTK/IMK-BBIKPUK
Ha caMoyOuitcTBO MasKoBCKOro,—SIKOOCOH NpaKTUYeCKM JIMIINIT
cebs1 BO3SMOXKHOCTY BO3Bpalienus B Poccuio. Bo Bropoit nHTepecyo-
mweit Hac crarbe («Slavische Sprachfragen in der Sovjetunion», 1934),
HOCBSIIEHHON BOIpocaM s3bikoBoi nonutuku B Coserckom Cormose,
SIk06COH-MMTepaTypOBey, BBIABUTAET ALIOOTMI0 HOPMUPOBAHNS JIUT-
A3bIKa, ONMPAILIYIOCA Ha IIOJIOKeHMs Qopmanusma, a Sko6coH-
A3BIKOBE[] KPUTUKYeT HAJMOHATMCTCKO-CeapaTICTCKIe TEHJCHIIN B
YKPanHCKOM u 6e/opycckoM s3biko3Hauuu. C deM 6Oblna cBsi3aHa 9Ta
HOIIBITKA «peabuInTalyuy» B IJIa3aX BepLINTE/ICN A3BIKOBOIL M JIUTe-
parypaoit nonutuky CCCP? Kakyio ponb Ipu 3TOM ChIrpan obpas-
TEPMMH «OIIO/I3HS HOPMBbI»?

B Hamrem foxiajze Mbl HaMepeBaeMcsi peKOHCTPYMPOBATh UCTOPUIO
ynoTpe6/eHns o6pasa OIOI3HS B KPUTUKE U CAMOKPUTIKe PopMan-
CTOB I TIOKA3aTh ee KII04YeBOe 3HAaUeHIe /ISl IOHVMAaHS BO33PeHNI
Sx00coHa 1930-X TogoB BOOOILIE, M CTaThby 1934 TOfa B YaCTHOCTH.
ITono>xeHMs 3TOI CTATBY KO CUX IOP He BOLUIU B MCTOPUKO-HAYYHYIO
axo6counany. C OfHOI CTOPOHBI, MBI Ha/jeeMCSI 3aIIOJTHUTD 9TOT IIPO-
0e1 B ONOsI30BefleHUN, C JPYroi, 0003HaYNTb KOHI[ENITyaIbHO-TEP-
MIHOTIOTMYECKUI TOTEHIIAT 00pa3a «OMOI3Hs HOPMBD».



Performative Metalanguage: Negotiating Norms Through
Verbal Action

Ingunn Lunde, University of Bergen

The point of departure for this paper is a general distinction between
two forms of metalanguage. While it is clear that statements about lan-
guage may be expressed straightforwardly by making comments that
relate explicitly to language (this is the most common understanding
of metalanguage or metadiscourse in sociolinguistics), statements about
similar issues can also be voiced in and through concrete linguistic prac-
tices. The distinction is not a binary one, and these two forms of meta-
language can easily overlap. Both ways of negotiating (in a broad sense)
the linguistic norms of contemporary Russian can be found in Russia
today, often in combination. I will call the latter form performative
metalanguage. After an ultrashort prehistory of performative metalan-
guage in Russian culture, I shall illustrate my point with a few exam-
ples, including diuponizmy, jokes and literary fiction. If time permits,
I will also point to cases where one can study the gap between explicit
metalinguistic statements and metalinguistic performance.



«Sl He ynoTpebnsaio aopeBHUe BBOAHbIE CNOBA...» (CyaAbba
BBOAHbIX KOHCTPYKLUA B PYCCKOM A3blKe Noc/iefHero

necaATUNeTnN)
Elena Markasova, St Petersburg University

B asbike nocnenHero pecATmneTys (1998 -2008) IPONCXOAUT V3MEHe-
HJ€ TPafVILIMOHHOTO COCTaBa BBOJHBIX C/I0B I CTOBOCOYETAaHMIL. B fo-
KJIaJie pedb IOMIET O TOM, KaK HOCUTE/IM A3bIKa BOCIIPYHUMAIOT 3TOT
IPOLiecC, KaK OH IMPOSBIIAETCA B A3bIKE IOBCEJHEBHOTO OOILIEHNs, OT-
pakaetcs B VIHTepHeTe.

Ocobblit nHTepec At pabOThI IPEACTABISNN YaCTHDIE BHICKA3bIBa-
HUA-pedIeKCUBbI PUIIONOroB ¥ He (PpUJIONOrOB, 3aHTEPeCOBABIINXCA
9TOI TeMOI1, ! pe3y/IbTaTbl aHKeTVPOBaHV A, HPOBOAVBILETOCA B 2007
u 2008 rI. VHPOpMAHTBI BBICKAa3amu COOOpa>KeHNUsI O TOM, KakKue
BBOJIHBIE CTIOBA «PasfpakaloT», «6ecsiT», «CTApOMOIHBI», «BBIIIIN 13
MOJIbl», «He HPaBATCS», «BBIIIANAT CTPAHHO» (BapMaHTBL: IIYIO, [O-
BOJIBHO IJIYIIO, 6@CCMBIC/ICHHO, II0-CTapUHHOMY, HO-IePEeBEHCKY, He-
HOHSTHO), «Cef4ac He BCTPEYAITCsI», «BCTPEYAIOTCS Ife-HUOYAb B
UTEpaType AeBATHAAIIATOTO BeKa», «He YIOTPeOIAITCA B CUTY BO3-
pacra». Ha ocHOBe 3TMX BBICKa3bIBaHMII ObLIN BBISABJICHBI BBOJLHbIE
CJIOBa U CJIOBOCOYETaHMs, Hanbosee YacTO OlleHVBaeMble HEIaTUBHO,
u rpynna BK, He MonyuMBIINX HUMKAKMX OLEHOK. DTU BBOJIHbIE KOH-
CTPYKILIUY, BUAVIMO, MOTYT, C TOYKY 3peHM A UHPOPMAHTOB, CYUTATHCA
HOPMAaTVBHBIMU 10 YMOTYaHMUIO.

B noxape aHamM3MpyeTCA COCTAB ABYX Oy YMBIIMXCA TPYIII BBOJ-
HBIX KOHCTPYKIMIL, CY>K[€HVS U OLleHKM MH(OPMAaHTOB CHCTEMATH-
3UPYIOTCSI U BepUUIVPYIOTCS HA OCHOBE COIIOCTAB/ICHNU A JaHHDIX yCT-
HBIX U IMICbMEHHBIX UICTOYHUKOB. MaTepyaaoM A/ MCCIe;OBAHNA HO-
Cy>Xuau faHHble «HaloHaIbHOTO KOpITyca pycCKOro sI3bIKa» U KOp-
nyca sBy4aueit pean «OpuH pedesoit ienb (SPEECHDAY)», nndopma-
s caiitoB www.vkontakte.ru, www.odnoklassniki.ru u HekoTopsIx o-
pyMoB. Ocoboe BHMMaHMeE yHENACTCA CyAb0Oe BBOJHBIX KOHCTPYKINIL,
BBIPa)XAIOIMX OTHOLIEHNE TOBOPAILEro K Ccrocoby nopadm nHdpopma-
1y, 0COOEHHOCTAM 0()OPMIIEHMS MBICIIN, JIOTHKEe TOBECTBOBAHNA.



OKKa3noHanbHaA METOHUMUA, OCHOBAHHAaA Ha
CbOpMa..ﬂbHOM cxoacrTee Cnos

Boris Norman, Universities of Minsk/Helsinki

SIB/IEeHMe METOHUMMM B JTEKCHUKe, KaK M3BECTHO, OCHOBBIBAETCS Ha IIPO-
CTPAHCTBEHHOI MM BPeMEHHOI CMEXHOCTY MPEMETOB /U MOH -
tuit. Knaccuuecknmn obpasiamMy METOHMMUM /ST PYCCKOTO sI3BIKA
CIIy>KaT Cy4ay TUIIA ayoumopus TIoMeleHne —ayoumopus ‘Cuyiia-
teny’. OfHAKO B COBPeMEHHOM SI3bIKe HEPEKMU CIIydan, KOrja Iepe-
HOC 3HaUeHMsI IPOUCKXOIUT MCKITIOIUTEIBHO 6/1arofaps GopManbHOMY
CXOJICTBY C/IOB, CEMaHTIYECKI MEXY 000t He CBsI3aHHBIX. VICX0mHOI
cepoit (3MNIIEHTPOM) TAKMX CEMAHTIIECKIX CABUTOB CTYKAT )Kapro-
HBI. VIMEHHO 3/1eCh, B YC/IOBUSX TOCIIOACTBA KPUIITOHMMIYECKOI U (a-
TUYECKON (PYHKIMY, MTOSIBUINCH TaKMe CTI0BA, KaK UMOH ‘MUJIINOH ,
winopa ‘Mmapranaka, y0ouka ‘yLOBIeTBOPUTETIBHO), CMENA ‘CTUIICHANST ,
cosok ‘Coerckuit Coro3’ MM ‘COBETCKUIT YeOBEK, KOMOK ‘KOMMICCU-
OHHBIII Marasuy, Paxepa ‘boHOrpamma’, WAMNYHy TUIAMIIAHCKOE, ca-
MONANbHLIT ‘CAMOTENbHBIIT, 0a7bHOO0L UK ‘BOJUTEND, IEPEBO3SIIUIT
TPY3Bl Ha HalbHUE PACCTOSHUS, 3AMAPUumocsi 3aKyIInTh, 3aMaCTIUCh
TOBapaMI, K746a ‘KIaBUaTypa, HAPKOM ‘HapKOMaH, a B caMble II0-
CIe[HUe TOABI TAKOKE KY/leK ‘UHCTUTYT KYIbTYPBL, C1101y0080 ‘CTONIPO-
LIEHTHO, Oe36auiennpiii ‘GeciabaurHplil, Mepur ‘Mepcenec, addomuvsi
‘aymy’ ¥ T.IL

[Tomo6Hble TpUMeEPBI CO3[AI0T CBOETO POfA TpPEIeNeHT A OK-
Ka3MOHAJIbHBIX CEMAaHTUYECKNX MIEPEeHOCOB, KOTOpble He (QUKCUPY-
FOTCSI CTIOBAPSIMM, HO BO MHOXKECTBE NPENCTABIEHBI B COBPEMEHHOI
nepuopudeckort medary. [IpyMepsl 13 HAIIEro MaTepyana: yKIOHUIM
‘KJIOHUPOBAHUE , KOHBEPIMUPYeMbLLi ‘TIOMEIlaeMbIll B KOHBEPT, HA0OM-
Huk “aneH maptun «Ham gom—Poccus»’, omuubnennoiii— ‘pacrono-
>KEHHBIII Ha OTIINOE), UKOIbHUK— MMEIOINI OTHOIIEHUE K IIKOJIE,
pasHompasve— ‘pazHoobpasye’ U T.II. ITO TOBOPUT O TOM, UTO HYTh
PasBUTHUsI CEMAHTHKI CIOBA C «OIOPOiT Ha GOPMY» OKa3bIBaeTCs He-
CTy9YalfHbIM U [JO/DKEH 3aHATb CBOE MECTO B OOIIell TUIIONOTUY Hau-
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MeHoBaHMA. [Ipudem, B oTIM4me oT TaK Ha3bIBaeMOJ HapOXHOI 3TU-
MOJIOTVY, BTOPMYHAsA CeMaHTHU3ALUsA C ONOPOIl Ha (GOpPMY ABJIACTCA
BIIOJIHE OCO3HAHHBIM HapylleH/eM HOPMBbL.

Kpome pacmpocTpaHeHM:A >KaprOHHBIX TeHJIeHI[MII Ha MHbIE CTU-
NV peunrt U aKTUBU3ALNI CTIOBOOOPA30BATENbHBIX MOJIETIEl C «IIpypa-
I[eHJeM 3HaYeHUsI», B IIOJOOHBIX HOBOOOPA30BaHMAX MOXKHO BUJIETH
00LIYIO IICHXOMOTUYECKYI0 YCTAHOBKY Ha OCTal/eHue CBA3KM MEXAY
OBYMS CTOPOHaMU S3bIKOBOTO 3HaKa. JTO «pa3MsATrueHMe» CIOBa Ha-
XOAUTCSL B HECCOMHEHHOI! CBA3MU C IBUKEHUEM PYCCKOTO SI3bIKa B CTO-
POHY 9KCIIpecCUBU3aLNY, IOBBILIEHN A JO/IM UTPOBOI COCTABIIAIONIEN,
P€4eBOro pacKpemollleHNA ToBOpsAlero. B paMkax sToil TeH[eHLUK
YMeIIaeTCs U TO, YTO Ha3bIBAIOT «IIPOTECTHBIM Pe4eBbIM IIOBEIEeHMEM»
(nmetoTcst B BUAY pasnudaHble (OPMBI A3BIKOBOTO 3MaTaXka, CTéba, cr1o-
BECHOIT arpeccui, nepepasHuBaHyA 1 T.IL.).
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Norm Negotiations in Post-Soviet Language Debates
Martin Paulsen, University of Bergen

Talking about language is an essential activity in any language commu-
nity. This appears to be particularly true for the Russian language com-
munity in the post-Soviet era. This metadiscourse on language takes on
different forms and relates to language in different ways; some meta-
linguistic statements relate to specific utterances, whereas others make
claims about the language in general.

In this paper I shall start by providing a brief discussion of this meta-
dialogue on language, and point out some of the various forms it takes.
Rather than a full-fledged typology of metalanguage, I intend to give
some clues to the variability of metalinguistic statements. This discus-
sion will be based on a review of the literature on metalanguage, from
Jakobson via Andersen to Preston.

Thereafter I go on to look at examples of one specific aspect of this
metadiscourse on language, which I shall call “explicit norm negotia-
tions,” in the post-Soviet Russian language community. My examples
will be taken from literary reviews discussing publications by Viktor
Erofeev, Vladimir Sorokin and Viktor Pelevin.
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Metalanguage: Social and Ideological Perspectives, Berlin ¢ New York.
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The Old Man’s New Language: Semantic Shifts and
Linguistic Counteractions in Aleksei Slapovsky’s Oni (2005)”

Tine Roesen, University of Bergen

OH aBHO JloTa/IbIBAJICAA 06 OKKYIIAIIVM, HO OKOHYATe/IbHOE IIPo3pe-
HIe IIPYIIIO OfHAKIBI B oTfienienyy COepOaHKa, KyIa OH IIpUIIeS
nony4ars neHcuio. OH CTOAT B O4epefn, YTl OT CKYKM nHPpopMa-
LIVI0 ¥ OO'bAB/ICHNA, U BIPYT €ro Kak yaapuno. Hay onHuM 13 okoH
Bucena Oymaxxka: «OBCIIYXMBAHME KJIIMEHTOB ITIOCTPA-
JABIIMX OT HALIIMOHAJI-COUMAJIM3MA BO BPEMA BTO-
POV MVPOBOV BOVMHBI». M.M. nepednThiBa 3TO pas HeCATh.
V1 nmonsan. To ecTb OH TOTAa He MOHAJ, YTO VIMEHHO OH IIOHAT, HO
Op1710 omyuieHme o3apenus. XKepTssl (w1in 08y, MK IYCTh XYA-
1Iee, HO TePIMMOe— «IMIIa») IPEeBPaTU/INCh B XOTIOJHOE 1 [JeTIOBY-
TO€e— «K/JIMEHThI». Paln3M NpeBpaTUICA B HALlMOHA/I-COLIMATN3M.
To e, ma He To. Benukasa OredyecTBeHHas NpeBpaTuaach Bo Bro-
PYI0 MUPOBYIO, 4YTO OTYACTU BEPHO 10 OpMe ¥ COBEPUIEHHO He-
BepHO 1o cyTu! V ake npespurenbHoe OTCyTCTBME 3aIIATON IOCTIE
«KJIMEHTOB» MOKa3anoch M.M. MHOTO3HaYMTEeTbHbIM HAMEKOM Ha
TO, YTO Tellepb— MOYKHO. UTO IMEHHO MOKHO, OH He TIOHSAT I, eCTIN
JeCTHO, He IOHMMaeT 1o cux mop. Ho—moxHo.

This experience of the linguistic landslide of the norm belongs to Mikhail
Mikhailovich Nemeshev, a 67-year-old pensioner living in Moscow and
one of the main characters in Aleksei Slapovsky’s novel Oni. M.M., as
he prefers to think of himself, is shocked and troubled not only by new
words usurping the place of old one’s, but by the general semantic un-
reliability of the signs—linguistic and others—that surround him and
by which he must somehow navigate. Notwithstanding the accompa-
nying paranoia, his analyses of these signs bear witness to heightened
semiotic and linguistic sensitivities and give us a fascinating insider’s
view of ongoing semantic shifts. In particular, M.M. is sensitive to what
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I, with a view to Lew Zybatow, would call the radical destabilisation of
word-related stereotypes. An example is M.M.’s observation that some
Russian words seem to have lost their connotations:

Ho 3arBospka B TOM, YTO U POJHbIE C/IOBa OYATO KTO-TO TOAMEHMI.
Yike c/10BO yTPO He Ka’KeTCA ACHBIM 1 30BYLIMM, JeHb He BUAUTCSA
3BOHKJIM VI HAIIOTHEHHBIM, Bedep He TOMUT TPEBOTOI PajjoCTI, BCe
CTaJI0 TOMbKO IMIIb CMEHOJ BpeMeHM CyTOK...

Of course, going on pension may have had its say here, but M.M.s
linguistic analysis goes far beyond his personal situation, in fact, it goes
all the way to theories about an undisclosed occupation of his country.
M.M. is uncertain as to his own role in the secret regime: he fears to
be one of its supporters, but also to be found out as subversive. This
uncertainty inhibits his every action, but there is one front on which
he remains focused and where he puts up a strong fight, and that is the
linguistic one. Through his lexical creativity, safe command of semantic
nuances and discreet “stereotypical” counterattacks, M.M. tries to
establish his own reliable norm.

References
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Norms of Political and Linguistic Marginality

Lara Ryazanova-Clarke, University of Edinburgh

The paper examines the marginal and oppositional counter-discourses
and their negotiation of the normative meanings constructed in the
dominant discourse. The case study offered for this presentation is the
political satire of Vladimir Shenderovich. Metalinguistic narrative is
a type of satire regularly used by Shenderovich, whereby the satirist
makes a political comment through his discussion of language use in
the dominant discourse and in rephrasing it. Contestation between the
marginal meanings produced by the counter-discourse and the “nor-
mative” dominant meanings is examined and conclusions on the con-
nection between the linguistic and the political marginality are to be
made.
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The Compliance with and Imposition of Social and Linguistic
Norms from Sorokin’s Norma to his Den’ oprichnika

Dirk Uffelmann, University of Passau

As is evident from Sorokin’s early novel Norma (198 4) the concept of so-
cial norms has intrigued this writer from the very beginning of his liter-
ary career. In Norma we witness the unquestioned functioning of social
norms on various levels of the social life in a repressive system. The nov-
el has eight parts which confront us with various but in every part uni-
form uses of the words norma and normal’no and with redundant con-
texts of consumption of a product called norma—dried faeces—which
people swallow. This again is nothing else than the materialisation of a
vulgar linguistic metaphor—derma naest’sia or nakhlebat’sia.

By contrast to this “classical” conceptualist device, in Sorokin’s
2006 short novel Den’ oprichnika the norm neither appears on the lexi-
cal level nor works as generative materialised metaphor. What Sorokin
demonstrates here is the means by which social norms are imposed in
a dystopian neo-totalitarian society. By the use of the vantage point of
a guardsman, an instrument of a relatively young repressive system,
the reader’s attention is focused on the moments in social life where
the all-encompassing new norm does not yet work properly and needs
to be enforced by violence. Among the norms brutally imposed by the
guardsmen, however, there are linguistic taboos once again: above all
the hypocritical taboo of using vulgar language.

In my paper I aim at contextualising the divergent ways of norm
execution in these two novels with norm reproduction in the late Soviet
Union and with the centralisation of linguistic norm negotiations un-
der the Putin administration.
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JInureucTnueckas Cy,ﬂ,E6Ha$I JKCnepTu3a B COBpGMEHHOI?I
Poccun 1 HopMaTMBHAA MHTepnpeTauua 3aKoHa

Daniel Weiss, University of Ziirich

Much as in Great Britain or the US, forensic linguistics provides a well-
established and generally accepted auxiliary tool in post-Soviet Russian
legal practice. My talk will be devoted to the role linguists play as ex-
perts in penal and civil law suits: how can they influence the interpre-
tation of legal terms and their application to the case in question? The
analysis focuses mainly on verbal offences against the personal honour
and dignity (abuses, calumny) recently having occurred in politics and
show business, among them some “causes célebres”; further topics to
be discussed will be plagiarisms and so-called acts against the national
unity (attempts to foment ethnic conflicts). Finally, a brief look will be
given to the linguistic clarification of technical terms occurring in legal
documents (agreements, contracts).
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Pasternak’s Iskazhenie and the Practice of Creative Evolution

Susanna Witt, Stockholm University

Within the Russian Avant-garde, and particularly in the context of
Futurism, the artistic position of Boris Pasternak stands out as non-
iconoclastic, evolutionary rather than revolutionary in character. The
statement ascribed to Iurii Zhivago in Pasternak’s novel, that in art, as
distinct from science, “forward steps are made by attraction” has a dis-
tinct bearing not only on the novel itself but on Pasternak’s own creative
experience from its very beginnings.

Nevertheless, in Pasternak’s oeuvre one can identify a whole para-
digm of words/concepts pertaining to creativity in general and/or crea-
tive processes in particular that imply a departure from/a deviation
from perceived norms, such as:

smeshchenie
iskazhenie
namerennaia svoboda

This paper intends to examine the character of such concepts in rela-
tionship to Pasternak’s poetical practice as well as his translation prac-
tice within the framework of recent research dealing with Pasternak’s
“ontology of the word” (Vroon 2007).
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YT106bI HE rOBOPUTbL NNEKCUKON (AMHaAMUKa 3BpeMU3MOB)

Liudmila Zubova, St Petersburg University

B pmoxmazie paccMaTpuBaeTCs JeCTPYKTUBHAsL Pob 9B(heMusMoB, Ko-
TOpbIe, BOIIPEK! CBOEMY Ha3HAYeHMIO CMSTYaTh Pe3Kle BBIPa>KeHN,
CTAHOBSITCSI CHaYajla arpeccopaMi, BBITECHSIOI[MMIU BIIOJIHE HEBUH-
HYIO ¥ OYeHb HYXXHYIO JIEKCUKY, a TIOTOM M >KEPTBAMMU B IL[EIIOYKAX
[eperMEeHOBAHUIL, BEI3BAHHBIX OOBIYHO COLMATBHBIMI U TICUXOJIOTH-
YEeCKUMU IPUINHAMIU.

[Ipu ymoTpebneHUN HEMTPATbHBIX CIOB, KOTOPbIE YIaCTBYIOT HE
TONBKO B INPSIMOIL, HO U B KOCBEHHOI HOMMHALMU (Mumv, cnamov,
umemy, damv, KOHUUMb, 201Y00L, Kpumuueckue OHU, NPULIACUMD 8
Mmy3etl, mpasxa, xpeH, uneH, nepey) 4actTo TpeOyeTcss OCTOPOXKHOCTD,
4TOOBI 30eKaTh HeYassHHOI JBYCMBICTIEHHOCTH. DTO Pe3y/IbTaT pac-
mypenus 3HadeHnsi. OCTOPOXKHOCTH MPUBOANUT K BCe 6Ojiee OrpaHu-
YeHHOMY He3B(hEeMIUCTIYECKOMY YIIOTPeOIeH N0 TAKIX CIOB.

JlexcyKa, KOTOpast KO BBIIIOTTHEHMSI €10 3aMeCTUTe/IbHOI QYHKLIMU
He sIBJLSUIACh HU Py60It, H1 06MIHOM 1 He MMesTa HUKAKOro OTHOIIe-
HUS K TAOYMPOBaHHBIM CpepaM HOMIHAIIV, ITOTIONHIET HU30BO JTEK-
CUKOH sI3bIKa. Beyien 3a paciumpenneM 3HaYeHMsI TAKUX CIIOB IIPOC-
XOINT €ro Cy>KeHMe, I Ha 9TY CJIOBA TOXKE HAK/IA/bIBAETCST STUKETHBII
sanper. Tak MpoM30IIIO, HAPUMEp, CO CIOBaAMU 07150b, CHOUleHuUe,
COBOKyNAAMbCS, Uouom, debus, xep. II0sABIAIOTCA HOBbIE 9B(EMMU3MBL,
KOTOpBIe B CBOIO OYepPe/ib, TOXKe OTPYOISIOTCS, U 9TOT MPOLiecc 6ecKo-
HedeH. B Tese- u papnonepefadax HeIPUINIHOE 3ByYaHMe IPUOOperT
[ake 3BYKOBOIL CUTHAT (6un), 3aITyIIAIOMMII MaT.

Taxum 06pasom, 9BheMU3MBI SIBISIOTCS, MOXKET OBITh, CAMBIMU -
HaMMYHBIMU 3/IEMEHTAMMI JIEKCUYECKOI CUCTEMBI.

YacTo 9B(eMM3MBI BBIIIONHSAOT He TONBKO TUKETHYIO, HO 11 9CTe-
THYeCKYI0 (QYHKINIO, MHOTAA HAIIAAHAS OOPa3HOCTh TAKMX MHOCKA-
3aHUI 0COOEHHO Pe3KO U I[MHUYHO BYIbIapU3NPYET BTOPUIHYIO HO-
MUHALMIO, IpeBpaIas 9BheMu3Mbl B fucHeMmU3MBI (Ky8bipKamocs).

Opnako mporjecc Bynbrapusarnuy 98(eMn3MoB He OTHOHAIIPABIIEH:

20



HEKOTOpbIe 13 HUX TEePSIOT aCCOLMATMBHYIO CBA3b C IIPOM3BOMSIIIUM
HEIPUINIHBIM CTIOBOM (EKU-Nanku, 61uH) U GelICTBUTENTPHO CMTYa-
I0T OCTPOTY BBICKAa3bIBAHMSL.

CoBpeMeHHas1 KM3Hb 3HAYNTEIbHO YCKOPSIET BBITECHEHE IIPSIMBIX
3HAYEHNII C/IOB IEPEHOCHBIMI. DTOMY CIIOCOOCTBYET AKTUBHOCTD SI3BI-
KOBOTO MAHWMIYIMPOBAHMUs B IOMUTHKE, SKOHOMUKe, Cepe mpomns-
BOACTBA (3auucmka, Heyenesoe pacxo0osanue cpeocms, npooyKuyus co-
UUATILHBLX COPMOB, oduc-meHeddwcep), peKIaMHble Kauite (Houyscmeo-
8amv pasHuyy), CKIOHHOCTD XXYPHAIUCTUKY K MeTadopaM u epud-
pasaM, )KeMaHCTBO B PUTOPUKe IIamMypa (30Ha OuxuHu), TpebOBaHMS
HOUTKOPPEKTHOCTH (A/1bmepHAmMUBHO 00apeHHbLil Uenosex).

Bsrisaj Ha coBpeMeHHOe CIOBOYIIOTpebieHre 03BOJIsieT HaOII0-
IaTh, KaK COIMAIbHO OTpaHIYeHHbIe 3aIPEThl PACIIMPSIIOT CBOIO TEp-
PUTOPMIO ¥ BIAMIOT Ha 0O0LIeynoTpeOuTenbHbIl A3bIK. Hampumep,
BO BCeX TeJlellepefiadax BeAyliye Telmepb TOBOPAT TOCTAM He cadu-
meco, a npucaxKusalimecb—Iof BIUSHNMEM Taby TIOPEMHOTO IPONC-
XOXKJIeHMSL.

Cy11leCTBEHHO 1 TO, YTO B pe3y/bTaTe BO3POCIIell A3bIKOBOIL ped-
JIEKCUM, a HEPEOKO ¥ MAacCOBOTO TBOPYECKM-UTPOBOTO OTHOIIEHMS
K C/IOBY, COBPEMEHHBIII HOCUTEIb PYCCKOTO SI3bIKa HACTPOEH Ha Ka-
TaMOypHOe BOCIIPUATHE PEYEBBIX AKTOB, II09TOMY HACMELIKY MOTYT
BCTPETUTD HE TONBKO OMO(OHBI HEIIPUCTOMHBIX CTIOB (MHe Hedocye),
HO U HEPELKO I CJIOBA, CO3BYUHbIE C By/Ibrapyu3Mamit, pupMyoIimecs ¢
HUMU ¥ 9KBUPUTMIYHBIE UM (38€30a, ab3au).

BHYTpus3bIKOBbIM (PaKTOPOM 9BEeMM3ann C7I0BA U CY>KEHUS €T0
3HAYEHS SIB/IAETCS TEHAEHIVS SI3bIKA K 9/UIMITUYHOCTY BHICKa3bIBa-
HusA (kommpeccusi). MexaHy3M YMOMTYIaHNUs BeCbMa HAIJISIIEH B BBIPa-
XKEHUY 2080pUMb JleKCUKO0li. DTO pe3ynbTaT CBepPThIBaHNUA 9BPeMuU3Ma
2080pUMb HEHOPMAMUBHOLL IEKCUKOT, COBEPLIEHHO MTHOPUPYIOLIMIL
TOT GaKT, YTO JIEKCHKA, B TOM YIMC/Ie ¥ HEHOPMATWBHAs,—He TOJNb-
KO MaT (HaIpumep, MPOCTOPEYHOE /0K UMb, DUATEKTHOE 2a/NUMbCs
‘HacMexaTbcs ).
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«E3uk nagoHkadgd»: Inckyccumu nonb3oBaresnen PyHeTta

Vera Zvereva, RGGU, Moscow

deHOMEH HOBOTO s3bIKa PyHera («e3bika majoHKadd») MOXKeT OBITH
PaccMOTpeH B KOHTEKCTAaX CTAHOBJIEHNS KY/IbTYpPbl HOBBIX Mefua B
Poccuy, crerubnyecknx MOMUTUKO-UAEONOTNYECKUX TpaHchopMma-
LU 2000 X IT., @ TaKXKe Ky/JIbTypHl IOTpebieHus. B noxnane BHUMa-
HIe YZeTIsIeTCSsI He CTO/IBKO COOTHECEHNIO 9TOTO sA3bIKA C MHHOBALVAMMY
B JINTEPATYPHOI MPAKTUKE, CKOMTBKO CAMOMY IIPOLIeCCY pacHpocTpa-
HEHUs HOBBIX SI3BIKOBBIX HOPM B LIMPOKOJL Cpefie IoIb3oBaTeeit VIH-
TepHeTa. B HeM XapaKTepyu3yIOTCs M3MEHEHNS B CIOCO6aX OBITOBAHMS
3TOTO SI3BIKA, IPOM3OLIEAIINe 3a IOCTefHNUE JeCSITh JIET; OTMEYAeTCsI
OTCYTCTBYE MOPA/IbHON IAHUKY B OOLIECTBE II0 OTHOIICHUIO K «€3bIKY
nagoHKadd»; aHAIUSUPYIOTCSA HPUINMHBL, 110 KOTOPBIM B IIOCTeTHIE
TOZBI CTAJI BO3MOXKHBIM IIPOLIECC «HOPMAaIN3aLI» 9TOTO SA3bIKA I €r0
aKTUBHOJ aCCUMWWIALIMU B MACCOBOIL KYJIBTYpe.

OCHOBHOe MeCTO B HOKJIaJie 3aHIMaeT JCCIefOBaHNe JUCKYCCUIL O
HOBBIX sI3BIKOBBIX HOPMaX, UYIINX B Cpefie caMux VIHTepHeT-103epoB.
B 3TUX cropax BbIfie/IsIeTCsl Ha0Op «OOMIMX MeCT», Te3VCOB U apry-
MEHTOB, 3BYYaIll/IX B Pe4) CTOPOHHMKOB U IPOTMBHUKOB SI3BIKOBBIX
tTpaHchopmanuii.

Tonocwt duckyccuti

3ayeM Hy>KeH 3TOT A3bIK? —Kak npaBuso, IOMMMO apryMeHTa «3TO
IPUKOIBHO», CTOPOHHMKY «IafJOHKapdCKOro esblKa» NPUBOXAT He-
CKOJIBKO coobpaxkeHuit. 1. O IparMaTu4HOCTY ero opdorpadun, fawo-
Ieil BOSMO>KHOCTD IMCaTh ObIcTpee (YTO B yCIOBUAX VI-HeTa 3sHauUT
«Iydllle») ¥ MPUOIUSUTD MUCbMO K YCTHON KOMMYyHMKauuu. 2. O Tex-
HOJIOTMYECKOM YHOOCTBe MCKa>KeHMII, IO3BOAIOIIUX IIPEOfONeBaTh
GbuabTpBl Ha caiiTax, u3beraTb MHAEKCALMN B IMOMCKOBBIX CHCTEMAX.
3. O6 ycranmoctu or HopMartuBHOCTU op¢orpadum. ITonpsoBarenn
TOBOPAT O >KeJIAHUU BBIPA3UTh B sI3bIKE CBOIO BHYTPEHHIOK CBOOOAY,
[IeMOHCTPATUBHO OTOMTN OT HOPMBI (BO3MOKHO, B Ka4eCTBe KOMIICH-
canmm 3a KOHPOPMU3M B «peajIbHON KU3HU»). 4. II0 MHeHMI0 4acTu
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103€pOB, UCIIONb30BaHME «€3bIKa» (TBOPUECKOE MM MOfipakaTe/IbHOe)
NI03BOJIAET IIPOBECTH JileMapKallMOHHbIE TUHUU MEXAY «IMUTON» U
«O(VCHBIM IUIAHKTOHOM», IIMCATeIAMU M YUTATENSIMU, YCTAHOBUTD
Mepapxmio nonb3oBarenell PyHera.

Bomnpoc o mpuHapgmexHOCTH «e3bIKa».—B PyHere mnporosapuba-
€TCsA HECKOTIbKO BEepCUIl TOrO, KOMY IIpUHA/IEKUT HOBBIN A3BIK, KTO
MOXET CYMTaTbcA ero «adpdrapamm» M MX JETUTUMHBIMY Haclef-
HukaMmy. CIOpbl HallpaBjleHbl Ha IIPUCBOEHNUE fA3bIKa TOI MM MHON
TPYIIION IIOIb30BaTeNell, Ha 0OOCHOBaHME OCOOOro CTaTyca CBOETO
coobmiectBa. B paMkax Takux He6aToB BOSHMKAET OTPEOHOCTD YIIO-
PAOYUTD HOBYIO JIEKCUKY 1 Opdorpaduio, COCTaBUTD TYUIIYIO reHea-
JIOTUIO «e3BbIKa», IPEACTAaBUTD OOJIee HETATbHYI0 MICTOPUIO «CIaBHBIX
IHeV» 1 JIeTeHJapHBIX BeO-pecypcoB 1990-X TOKOB. ABTOPbI M/IU BbI-
CTYHAIOT B PO/IM IEPBbIX CBUJETE/IEN, «CTapbIX 103epOB», PeTeHYs
Ha JIy4lllee BIaJieHe «e3bIKOM»; MM PaCCMaTPUBAIOT €ro KakK 0COOBIIL,
CIIeIMa/IM3MPOBAHHBII A3BIK CYyOKYIbTYpbI JIHTepHeTa, HEOHATHBII
HEIIOCBAIIeHHBIM.

Te3uc 06 mHTenIeKTYanpHocTH «magoHkadd».—O6passl Tex, KTO
MIIIeT Ha «e3bIKe MagoHKadd», IPOTUBOIOIOXKHBL: 9TO OO HeoOpa-
30BaHHBIE «IeONU/Ib», TNOO0 «MHTE/IEKTYaIbl». Te31C «9TO A3bIK HeTpa-
MOTHBIX» YaCTO OCIApUBAETCA; CTOPOHHMKU «e3bIKa» aKIL[EHTUPYIOT
BHIMaHI€e Ha TOM, YTO II0C/IefloBaTe/IbHA s IOpYa HOPM IIPaBOIMCAHNU S
BO3MO)KHa JI/IsI TeX, KTO XOPOIIO 3HaeT IpaBUIa U MOXET UX TBOpYe-
CKY MICKa3UTbh. ITO COOOparkeHNe II03BOMISIET IIOBBICUTD CTATyC HOBOIL
opdorpacdun u Tex, KTo ee ucnonbsyer. [logpasymeBaercs, 4To mpu
BBIOOpE «e3bIKa» IIPOUCXOIUT OCO3HAHHOE MIePEKITI0OUeHIIe PEIUCTPOB,
4TO TpebyeT 06pa3oBaHHOCTH ¥ BHICOKOTO YPOBHSI caMOpeIeKCIL.

Tesuc o mopue s13p1Ka. —OT/e/IPHOTO BHMMAHMA 3aCTy>KMBAIOT IIOITY-
nspHbIe 1e6aThl O «IOpYe sI3bIKa». I[IpOTUBHUKY «IHafoHKaddHCKOro»
CJ/IeHTa MpeJIaraioT BUAIETh B PACHIPOCTPaHEHN HOBBIX IIPABIJI MNCh-
Ma CO3HATEeNIbHYI0 «BPEIUTE/IbCKYIO» aKIIMIO, HAIIPABICHHYIO IPOTHUB

23



«BEJIMKOJ PYCCKONL IUTepaTypbl» U «si3blKa [TyIIKuHa», OTOX/ECTBIIA-
eMBIX C [JTABHOJ Hal{MOHA/IbHOI LIeHHOCTHI0. [To MHEHMIO IIpUBepIKeH-
[[€B 9TOII TIO3UI[UN, 1. <HACAK/IEHE» ICKaXKEHHBIX HOPM opdorpadun
CIIYXUT PacIpOCTPaHEHNIO HEIPAaMOTHOCTY B OOIIECTBE, CHIDKEHMIO
KY/IBTYPHOTO YPOBHs 11 pab0OTaeT Ha «[yXOBHOE ObeTHeHe HAl[ /Iy, 2.
Bunmanue obpairaercss Ha cuMO103 HETPAMOTHOCTHU U 0COOOTO CTHU-
JMCTUYECKOTO IMHU3Ma «IajoHKadd», Ha MMPOKOe UCIIONb30BaAHE
MAaTepHOJT JIEKCHKI, ee IIePEeBOL B PaHT IUTEPATyPHOI KOHBEeHUNNM. B
9TOI CBA3M, YIIPOUEHNME TO3ULIMIL «e€3bIKa» OLIEHNBAETCSA B MOPA/IbHO-
HPaBCTBEHHBIX KaTeropusix. 3. Cumraercs, 4T0 pacpocTpaHeHune cy6-
KY/IBTYPHOTO $I3bIKa BeZleT K OTYYIXKAEHMIO MOTOLEKI ¥ YCTAHOB/IEHUIO
JIMHTBUCTUYECKOTO 6apbepa MeX/y JeTbMU U POAUTENSIMIU.

CTOpPOHHUKM 3TUX PACCYXX/€HWIT He CKIOHHBI MPOBOJUTH pas-
NVUMe MEXY HOBBIM SI3bIKOM VIHTepHeTa, pasHOBUAHOCTAMHU «0dd-
JTAflHOBOTO» CJIEHTa M sI3bIKaMM MOJIOfIe>KHBIX TETeBU3MOHHBIX IIPO-
rpaMm.—Takue apryMeHThl CTAHOBSITCS YaCThIO0 MOMY/IIPHOTO B POC-
CUIICKOM 00111eCTBe FUCKYPCa «OCY)KAEHNS yIIafKa KYIbTYPbl».

B camom PyHere B mocefiHe ro/ibl O pefie/IeHHOM O YL PHOCTDIO
[I0/Tb30BaJIACh KaMITaHMUsI «5] yMe TOBOPUTD IO-PYCCKI», HAIIPaB/IeH-
Hasl HEIIOCPENCTBEHHO MPOTUB «ahPraposr. B oTnmdane ot obuiux ce-
TOBAHMII O Ky/IbTYPHOM yIIaJiKe, OHa Obl/Ia BBIpa>keHa Ha sI3bIKe HOBBIX
Mepua.

Te3uc o pasBuTuu A3bIKa.—VICIIONb3yeTCst B OTBET HAa OOBMHEHMUS
B IOpYe€ S3BIKOBBIX HOPM. 3AIUTHUKHN «e3bIKa» IIPUBOIAT apIYMEHT,
COIVIACHO KOTOPOMY PYCCKMIL 5I3bIK He MOXKET OCTaBaTbCs HeM3MEH-
HBIM 11 TOJDKeH pasBuBarbcs. [Ipeobpasosanne opdorpadun B PyHere
OMMCBIBAETCS KK «eCTECTBEHHOE» IIPOJOIKeHEe OOMBIINX SI3bIKOBBIX
pedopm B pycckoit Kynbrype (pedopm BpemeH Ilerpa I, usmenenns
mopeBononuonHoi opdorpadun). Tax, «e3blk magoukadd» He TONTBKO
HOPMAJIM3YeTCsI, HO ¥ BK/TIOYAETCSI B MUCTOPUIECKYIO [TEPCIEKTHBY.
9T0 BUAEHME BCTYIIAET B IPOTHBOpEYNe C SPYTUM TONKOBAHMEM
HOBOI1 opdorpadum—Kak MOJBI, IPEXO/sIeil 1, BO3MOXHO, y)Ke 3a-
KOHYMBIIIENICsA. VIHaYe TOBOPsI, Ha BOIIPOC O MeCTe «e3bIKa» B KY/IbTY-
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Pe TIO0Mb30BaTe/NN OTBEYAIOT II0-Pa3HOMY, IOMELIAasA €r0 B CTPYKTYPBI
6O0TIBIION AIUTEIBPHOCTY MM YKa3bIBas Ha CUIOMUHYTHOCTD OOpaliie-
HUS K ICKQ)KEHHOMY 5I3BIKY, 000CHOBBIBAsI €r0 3aKOHOMEPHOCTb (13-3a
1300peTeH I HOBOTO CPeACTBA KOMMYHMKAIY, IT00ANM3a 1NN 1 T.11.)
Mu OO'BSCHSIS 9TOT PeHOMEH C/IefOBAHIEM MaCCOBOMY YBIEUEHUIO.

Tesnc «HIYeTO CTPANIHOTO» —OTpPa’KaeT CTPeMJICHNe K HOpMasu3a-
Uy «e3blka nagonkadd». Kak nmpasuo, oH mporosapupaeTcs BHe CO-
o011ecTBa [OTb30BaTeEIeN, HEPELKO €r0 MOYKHO YC/IbIIIATD OT JIMHIBU-
croB. [logpasymeBaeTcs, 4TO A3BIKOBbIE ISMEHEHN I €CTeCTBEHHBI, TAK
Ke KaK 1 0cOOble sI3BIKM CYOKYIBTYP. OCOOEHHOCTD «e3BIKa» B TOM, YTO
Ha HeM JIMIIb IUIIYT, HO He TOBOPST; BaXKHO, YTOOBI A3bIK VIHTepHeTa
OCTaBaJICsA B IIpefieniaX GOpyMOB 1 67I0TOB, He TPAaHC/IUPOBAJICS B «CTa-
pble Menyar, U T.I. «E3BbIK» 4acTO XapaKTepusyeTcs KaK «MOIOJEKHbIN
>KaprOH», K KOTOPOMY JIO TIOPBI «CTOUT OTHOCUTDLCS TEPIMO», TOKA OH
He BBITECHACT «JIUTepaTypHbIE HOPMBI».

Te3uc 06 aHTHPYCCKOI aKkuu. — «E3bIk magoHkadd» MCIOnb3yeTcst
CTOPOHHMKAMY PAa3HbIX MAEONOTMYECKUX IMo3uuuit. [IpuBep>KeHIIbI
«PYCCKOI CaMOOBITHOCTI» U M3O/IALMOHM3MA BICKA3bIBAIOT MHEHNS
0 €r0 «aHTUIIATPUOTUIECKOM XapaKTepe»: M3MeHeHVe HOPMbI TOHMMa-
eTcst Kak «pycodobCcTBO». B TO ke BpeMsi, TOBOPUTCS O TOM, UTO «CO-
XpaHeHNe HalIero SA3bIKa M KY/IbTYPbl BO3MOXKHO TOJIBKO PYCCKUMI»;
9TO COOOpa’keHMe OTCHUIAET K «IIATPHOTUYECKOMY» IMCKYPCY, pac-
CYXXZIeHMSIM 00 MUMMUTPAHTAX I IPEJCTABUTENSIX APYTUX THOCOB, MC-
IBITBIBAIOI X HEHABUCTD K CJIaBAHCKOI KY/IbType.

[TapajjoxcanbHbIM 00pasoM «IIaTpUOThI» B PyHeTe MOryT, Ha000-
POT, pacCMaTpUBaTh «e3bIK» KaK CPeCTBO 3aLUThI OT MHOCTPAHIIEB,
KOTOPBIM «He JJaHO» B TOHKOCTAX IOHMMATb PYCCKYyIo pedb. (B kaue-
CTBe IIpMMepa MOXKHO IIPUBECTY CTABIIYIO JIereHAapHOIl B PyHere ak-
LU0 Y91 OTOAHCKMIT»).

B T0 ke Bpems1, psi M3HAYAIBHBIX TOMO- U I0E0¢OOCKIX 3HAYEHN ],
3aKpEIUIEHHbIX B sI3bIKe «mafionKadd», B MOC/IeHee BpeMs TIOBEPra-
€TCsA OCO3HAHHOM MHBEPCUML.
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Bonpoc 0 KOHTPKY/IbTYPHOIT HAIPABIEHHOCTI HOBOT'O 513bIKa BBI3bI-
BaeT IUCKyccuu BHYTpU coobuiecTBa. OHa pa3BopaunBaeTcs BOKPYT
nByx «Maunudesradpd»—«anturpaMorHOCTU» U «HagoHKadd». OpHu
[I0/Tb30BATEIN, COOTHOCSIIME Ce0s1 C «ITaJOHKaMIU», CIUTAIOT MCKaXKe-
HIe A3BIKOBOJI HOPMBI ITpoTeCcTOM IpoTuB CucTeMsl u Bracteit. [py-
IVie YKa3bIBaIOT Ha HEJJOCTATOYHO pa/iMKajIbHbII XapaKTep MaHndecTa,
Ha ero MUMUTAIMOHHYIO0 Tpupopy. CrefyeT OTMETUTD, YTO M3HAYATbHO
«e3BbIK» BBICTPAMBAJICA He HA UJeSAX CONPOTUBIEHNA MU KOHTPKYIb-
TYPHOCTH, @ HA OCHOBE OOIHOCTY OrPAaHMYEHHOTO KPyTa I10/Ib30BaTe-
el HOBBIX TeXHonoruii, Vinrepuera. Vpesa conporusnenus Cucreme
ObITa TIpUBHECEHA 3aHUM YMCIOM, ITO HeM30eXXHO CKas3blBaeTCs Ha
poTMBOpednBoCTy TekcTa « MaHngesra nagonkad¢». Ha orcyrcrsue
KOHTPKY/IbTYPHOJ HAIIpaBJIeHHOCTM YKa3blBaeT U JIETKOe BKIIIOYe-
HUe CTOPOHHUKOB «IaJoHKa(d]» B A3BIKOBbIE UTPHI C BJIACTHIO B XOfie
urepuer-xoudepenunit B. Ilytuna u [I. MenBenesa B 20067 IT.

Tesuc 06 omaccoBneHny sA3bIKa nagoHkadd Bce yaule 3ByYUT B 110-
CllefHee BpeMsI OT IPUBEP)KEHIIEB HOBBIX S3bIKOBBIX HOPM. 37€Ch ro-
BOPUTCS O 3aMbIKaHUY 1 060co0meHN M SMUTHI «aPPTapoB», NX BKITIO-
YeHNY B MHAYCTPUIO KOMMEPYECKOI TUTEPATYPBL; OTMEYAeTCsI IIPO-
KO€ 3aMIMCTBOBAaHIE «e3bIKa» B PeK/IaMe /ISl IPOLBI>KEHMsI OpeHIOB.
B TekcTax MOMb30BaTeNell OTMEYAETCS, YTO «e3bIK MajjoHKadd» mepe-
cras 6bITb GeHOMEHOM Cy6- MM KOHTPKY/IBTYPBI, ¥ CENaCs OfHIUM
"3 OOLIeNPU3HAHHBIX SI3BIKOB MAacCOBOI KYJIBTYPBI, YTPATUB CBOIO
CBEXXeCTb 1 TIPUBJIEKATENHHOCTb.
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